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From September 10 to October 10, 2021, within the framework of the pro-
gram VARIOUS OTHERS, the Munich Documentation Center for the History of
National Socialism will show the installation Oskar: A Camouflage by Olaf
Nicolai on Max-Mannheimer-Platz. In this work, specially conceived for the
site, Nicolai will use a camouflage pattern to make the place where the
“Brown House” was located until the end of the war (now Max-Mannheimer-
Platz) apparently disappear. He will thus engage in a complex restaging of
the site’s momentous history and setitin a broader, supralocal context. Re-
ferencing the work of Oskar Schlemmer (1888-1943), the installation thus
addresses the conditions for art and artists under a dictatorship.

For the camouflage motif Olaf Nicolai uses a design Schlemmer made in 1941.
Having taught at the Bauhaus from 1921 and 1929 as a “master of form,”
Schlemmer was summarily dismissed in 1933 and was no longer officially allo-
wed to be active as an artist. He therefore worked instead for a painting firm
in Stuttgart. His works were ridiculed as “degenerate,” whitewashed, and re-
moved from museums. He moved with his family to the provinces where,
defamed and marginalized, he tried to eek out an existence as an agricultu-
ral laborer and commission painter. The few works dating from this period
show the extent to which he had to sacrifice the ideals of the avantgarde to
the ideological constraints of the Nazi regime. The camouflage design for the
Stuttgart gasometer dates from this period. To protectit from air raids,
Schlemmer projected an abstract form of the hilly landscape of the Black Fo-
rest onto the building in order to make it blend in with the background. The
abstract pattern echoes the radical modemity of the Bauhaus. However, this
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design was made not with art in mind but for a pragmatic purpose. Schlem-
mer had ceased creating functional and aesthetic spaces and instead was
now designing innovative camouflages for militarily strategic objects. The os-
tensibly idealistic connection between artistic genres and a progressive view
of the world propagated by the Bauhaus only a few years earlier was now pa-
radoxically reversed into innovative artistic design in the service of war.

Olaf Nicolai transplants his variation of this camouflage motif to the place
where, until 1945, the headquarters of the NSDAP—the Nazi Party—were lo-
cated. The headquarters were established in 1930 in no small part with the
help of donations from Munich’s bourgeoisie. The Party quarter around Ko-
nigsplatz with its monumental buildings erected from 1933 onwards served as
a showcase for Nazi power and as a backdrop for the regime’s propaganda
parades and state receptions. Only a short time later, however, the area had
to be camouflaged from Allied bombing with nets, artificial bushes, and fake
roofs.

After World War Il, the site was once again “rendered invisible.” The dama-
ged “Brown House” was dismantled, the “Temples of Honour” detonated,
and the remaining plinths on which they had stood planted. Over the years,
they disappeared under the vegetation. In 1987, the granite slabs with which
Konigsplatz had been paved during the Nazi-era were removed in their enti-
rety. Today, continual efforts are required to make the history of the place
visible. The temporary art project Oskar: A Camouflage by Olaf Nicolai refe-
rences these historical events and at the same time addresses questions of
the ambivalent relationship between the language of artistic form and poli-
tics and ideology in a contemporary context.

Olaf Nicolai

Olaf Nicolai was born in 1962 in Halle an der Saale. His highly diverse inter-
disciplinary projects reference how we experience space, time, and corpora-
lity. His artistic practice is characterized by performative elements, changing
works, modified everyday objects, and icons of popular culture as well as by
a broad frame of reference from the areas of politics, the liberal arts, philo-
sophy, and architecture as well as science fiction, design, and music. He
works with a variety of materials and creates conceptual works whose con-
tent and sensory qualities are presented in a highly condensed form. His
multi-media works call into question our customary ways of seeing and re-
flect on how the connection between meaning and experience constantly
changes.

Olaf Nicolai is professor of sculpture and fundamentals of three-dimensional
design at the Munich Academy of Fine Arts.
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Programm

The art installation can be viewed at Max-Mannheimer-Platz 1 from Septem-
ber 10 to October 10, 2021, both during the opening hours of the Documenta-
tion Center for the History of National Socialism and when the Center is
closed. There will also be a series of accompanying events.

Sept. 09.2021, 6 pm: Opening & drinks in cooperation with VARIOUS OTHERS.
Welcoming addresses: City Councillor Julia Schonfeld-Knor representing the
mayor of Munich; Director Mirjam Zadoff. Introduction: Anke Hoffsten, cura-
tor and Deputy Director, Munich Documentation Center for the History of Na-
tional Socialism

Oct. 5, 2021, 7 pm: Artist Talk: Camouflage and Aesthetics. Olaf Nicolai in
conversation with Wulf Herzogenrath (requested). Host: Anke Hoffsten

Sept. 23 and 29, Oct. 7, 2021, 5.30 pm: on-site visit with curator Anke Hoffs-
ten

(Limited no. of participants; please register at: buchung.nsdoku@muen-
chen.de)
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